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U""A m;—;jurily of Frost’s poems are about social situations. “Mending

"is a Symbnlic inlurp(clalion pflllc. modcm siluation M}crc n.'mlon;al
all dl' ries are fast disintegrating giving place o an inlcrpational
oun ": nﬂing. though at the same time, in certain quarters, militant
nders E““ is also showing up its head, thus cutting at the very roots of

“"“"n_d '6n'i|iﬁm- We would like that there should be no barriers between
jnlcrn:ltll)C]WUCll states; but, we also love to live within four walls, within
P”Up-lts"wliuns. We do not like to be taught that we must not be islands
Sc"']m:)lursulvcs, though we prefer understanding and universal
okt hood to tension and misery. This sceming paradox is at the root
],mlllbfun existence, and it is the theme of the poem. Frost's analysis ol
of hu}n'fmc is realistic and based on sound judgement. He does not take
|}’|c : Hj nd recommenda either militant nationalism (or individualism) or
Sld-US: dal brotherhood; nor does he strike a compromise between the
”"m,'rbcs, In gither case he must have seemed unpractical. He only poses
C;I.IL?:)I;I;:m, and leaves it to the reader to work out for himself whatever
::u:rsu he may prefer to choose.
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h of the poems I8 in the C‘“""ndicum

Thus the streng! ! gt

he opening and the other at the

‘. 0 “'isc:r::;l:::;dl;:::c?s III::l doesn't love a w,"m_.__.:':'lu of ﬁo\
“Good fences make good neighbours. )

nts are the utterances of two characte
kdne it i pors, b, e ety b
! r, not leave it to the spea vate, though he
tl:kleh .l:ht:.ntatlz of the judge who Passci the "rcr“:::‘e Hckon ly Sener.r'd )
the problem, and in the course of the naldalh m?. €s the fipg lpt:.%
narrator slip in a few remarks which wou 4 row light on (he s ':‘%
from a new angle. “There where It 1s We _(: not need the v blegy
implication, this line should yicld to the OPPE§1 _cdnohon that thep, wh By
it is not, we need the wall. Elaborating on this idea, the speg) ¢ Cra

r ru"htr
says,
2 “He is all pine and I am apple orchard

le trees will never get across .
xfdagzﬂ the cones under his pines. I tell hl'm,
He only says, “Good fences make good neighboyrg »

-arise here as the trees do not

The need for the wall does not arise | Move, T
is no scope for encroachment. But this need not always be so. T, spehcfe
T

himself realizes this point. He further says, <
“Why do they make good neighbours ? Isn’t it
Where there are cows ? But here there are no cows,
Before I built a wall I'd ask to know
What I was walling in or walling out
And to whom I was like to give offence. -
Something there is that doesn’t love a wall
That wants it down.”
That is, there are times when there should be a wall and there ar¢ tim
when there need not be a wall between neighbours. In the situationzi
“Mending Wall” the boundary-line does not serve any practical Purpose
and so it is useless. | ;
The central situation of the poem has given scope to a socja] or
symbolic interpretation, where the greatest of the ethical or cultury)
problems of our time are said to have been analyzed. Some critics beligye
that in days of international tension born of national prides and
prejudices, the poem has a social function to subserve : some others think
that in"“Mending Wall” Frost has counter-opposed the spirit to revol
with traditionalism. The senond person repeats the saying, “Good fences
make good neighbours” as he does not want to go “behind his father's
saying” and “he likes having thought of it so well.....” The speaker of the
poem stands for the revolt against tradition that keeps a blind faith in the
order, built up and rebuilt, as a matter of principle. He is for adjustm s
according to the needs of the hour, to the demands of the situation.
Frost, of course, denied having hidden any social or ethical intent
behind the dramatic character study. The poem is a character study, the
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ofadramaticcharacter at self. anatysiq. The portrayal of the second
A L, el it
kool ¢ and in the course of this reveals himself and his ne!chbﬂn:

sl king about the symbolism of (ke observed
Sem sccms merely descriptive and anecdoral m mycC 0
«rhe B who has read it will remember a certain feeling of 1:" ”tt
that Pros: ‘;shtcl':'\’::ﬁ at Soainc point which one is not P‘:: axl:t;
:,gp“""cm o reman ih ok N the poem and his neighbour get
or every Spring Lo repair the stone wall between their nros r’tg&
“‘eﬂ' cighbour, a crusty New England farmer, seems ::o ave a
The _ ated faith in the value of walls, He declines to explain his belief
il onl%_hfc“cme his father's saying, “Good fences make good
d X ours. The speakCT is of the opposite opinion. As he points out :
There where it 1s we do not need the wall - .
He is all pine and I am apple orchard. .
. neighbour’s adherence to hi s sayi
N hl:‘mg anég blind habit of the primill::i t:'athcr S SR
n He moves in darkness as it seems to me,
Not of woods only and the shade of trees

-

e

¢ the s ker’s own amlqde 1s also enigmatic and in some respects -
qitive. He secms to be in sympathy with some clemental spirit in -
et which denies all boundaries :

na

Something there is that doesn’t love a wall,

That sends the frozen ground-swell under it,

And spills the upper boulders in the sun;

And makes gaps even two can pass abreast.......

No one has seen them made or heard them made,

But at spring mending-time we find them there......
Something there is that doesn’t love a wall,

That wants it down. I could say ‘Elves’ to him,

But it’s not elves exactly, and I'd rather

He said it for himself,

The poem portrays a c_lash bct\yccn_lhcsc two ppinls of view, and it may
therefore seem that its meaning is the solpuo‘n l"*'rost offers to the
disagreement. The poem leads one to ask, which is right, the speaker or
his Yankee neighbour ? Should man tear down the barriers which isolate
individuals from one another, or should he recognize that distinctions
and limits are necessary to human life ? Frost does not really provide an
answer, and the attempt to wrest one from his casual details and
enigmatic comments would falsify his meaning. It is not Frost's purpose
(o convey a message or give us a pat lesson in human relations. Though
the poem presents the speaker’s attitude more sylppnthclical!y lhan.thc
neighbour’s, it does not offer this as the total meaning, Frost’s intent is to
portray a problem and explore the many different and paradoxical issues
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iinvalves. He pictures it within an incident from rura] jif,

to reveal its complex natgredhehdgvlclt)ps ith througkh the c;)“"f! in g,
apposed points of view. The clash between the speaker apng p:. \ of

p?lhc issue, which within their world is the Sim:,lll: neug_,b:'\:
her or not it is worthwhile to maintain the unpegee,. ™

defiance

ol

e,

eSSar attel'

of nature’s persistent attempt to tear it down, But ony Wa| ?[:
avoid looking at this problem in other contexts of eXperience % Cany
the symbol of all kinds of man-made barriers, The o

it represent general attitudes towards life — the one, a g
natural forces which draw human beings together, the 5, to the
conservatism which persists in keeping up the distinctiong s
them.”

The real success of Frost the poet rests on the fact
assimilates to his own New England idiom such varieties of
conventions as relaxed modes of the Theocritan idy]|
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Clag;
S, the Ca|

epigrammatic brevity of Martial, and the contemplative Sere lerge

Horace, the sharply satirical intensity of Juvenal, the homely didacgjo:
of Aesop. In this poem he used the traditional blank verse for th,
of poetic medium. The regular iambic pentameter of the
modified by the substitution of a trochee in the first foo
modification seems to carry the reader into the poem with
mpulsive sense of ease.
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§. HOME BURIAL

He saw her from the bottom of the stairs
Before she saw him. She was starting down,
Looking back over her shoulder at some fear.
She took a doubtful step and then uadid it

To raise herself and look again. He spoke
Advancing toward her : ‘What is it you see
From up there always ? —for I want to know.’
She turned and sank upon her skirts at that,
And her face changed from terrified to dull.
He said to gain time : “What is it you see ?
Mounting until she cowered under him.

‘I will find out now —you must tell me, dear.’
She, in her place, refused him any help,

With the least stiffening of her neck and silence.
She let him look, sure that he wouldn’t see,
Blind creature; and awhile he didn’t sce.

But at last he murmured, ‘Oh, and again, ‘Oh.’
‘What is it —what ?’ she said.

‘Just that I see.
“You don’t,’ she challenged, Tell me what it is.’
‘The wonder is I didn’t see at once.
I never noticed if from here before,

—
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